Dolorosa Sinaga expresses
authentic voice of humankind

n Det. 10, Dolorosa
Sinaga's first-ever solo
exhibition was opened
at the Galer MNasional Indone-
sia, This prestigious exhibii of
sculptures, running through
Oct. 31, is an important state-
ment by an artist who is tak-
ing her place among the grow-
ing body of modern artists
whose utterance s valid, not
so much as an imitation of
what man has already done or
is doing, but as the authentic
voice of womankind
It is the plainspoken-ness
of elemential woman, the
maternal wviewpoint  that
speaks through the sculptures
depicting female bodies while
dismissing any allegiance to
alluring or sophisticated sex.

Through Dolorosa’s female
bodies, humanity and
humankind find substance
Philosopher and member of
the literati, Toeti Heraty
relates this to “a new meta-
physics of freedom and recre-
ation.” Through Dolorosa's
art, the*1" can speak, she says
One 15 struck by the recurs
rence and persistence of focus
in the artist’s works that cen-
ters ofn the human body in its
female representation. Blend-
ing tension and a touch of
drama, the artist’s talent, sen-
gitivity and skill manage to
provoke an intense sense of the
depths of women's suffering.
Sculpting is an act of ten-
sion, she once said. It is one
that never breaks, as evident
in all the sculptures in this

outstanding exhibition
Showing the process of the
artist s personal and profes-
siomal maturing, the rllupl:n'
alzso denotes the artist’s con
cept of life

Her early works already
denoted her special interest in
women figures as a rr||:~t4||_:h<||'
for the human experience,
although the mode she
apphed tended towards the
abstract. Following her per
sonal development, her style
changed. She became more
expressive, capturing the par-
ticular and accidental with
minute exactness

Works of the early 1990s
which depicted women caged
in an enclosure, like in
Olympia, or harrowing, life-
less figures like that in Tragic
Tendency or just suppressing
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Resistante  (1996),

may have been the
turning point. Depict-
ing a woman desper-
ately trying to squeeze
out the PB].I.'] in her
breast with one hand,
while the other hand
is clenched into a
fist, the sculpture
stands as a symbol
of enduring
strength, signaling
resurrection out of
the depths of pain.
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Dolorosa Sinaga stages her first-ever solo exhibition at Galeri Nasional Indonesia. One of her latest works on display is th
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There is an unmistakable
similarity with the works of
Kithe Kollwitz, the phenom-
eénal German Expressionist
graphic artist and sculptor,
whose talent as a dramatic
artist evoked human emo-
tions through subtle gestures
and facial expressions, In a
way, one can sense Dolorosa
flowing into the image of
Kollwitz,

“It is Kéithe Kollwitz who
inspired me to focus on
women as the center of
humankind," says Dolo,
revealing that she had felt a
strange attraction to Kollwitz
from the time she began

studying sculpture

Honoring Kollwitz for this
are two sculptures titled
Hu:.li'rj_q,rr' to Kithe Kollwitz

near replica’s of Kollwitz's
own self-portraits of 1925
and 1934

Dolorosa, like Kollwitz,

grew up in an atmosphere of
intense religious feeling. They
both rebelled against the con-
ventional, and developed a
strong social consciousness,
which they express in the
urge to voice the basic mater-
nal attitude.

Yet, while Kollwitz's main
preoccupation was with suf-
fering and death, Dolorosa’s
oeuyre speaks of a variety of
emotions, including that of
joy. This, is particularly high-
lighted in the special space in
the exhibition dedicated to
the dancing bodies. While the
Kollwitz repertoire is weight-
ed towards the somber side
alone, Dolorosa includes life

in its full and comprehensive
dynamics

The atrocities under the
Soeharto regime, the kidnap-
ping of activists, the killing of
students, the dynamic stand-
ing up of women in a show of
unprecedented solidarity
against violence, her involve-
ment in the care of family
members of missing persons
or victims of violence, all
these left important traces as
she matured personally and
professionally

Her sculptures
more  expressive, not
facial way, but rather in the
lines shaking the body on the
waves of inner emotions, as
evident in Mother and the
Dead Child (1999), At the
Edge of Hope and The Grief, a
shattering study of tension
and the movement of mourn-
ers between anger and grief

The need for women to not
indulge in suffering and pain,

became
m the

joining hands 1in a demonstra
tion of unified dynamic:
while Gerak Berlawan (200]
speaks of determination i
the women in
SWinging, positions, wit
their mouths open to mak
their voices heard.

Is this exhibition the stor
ol women, as Cerita Perem
puan (2001), the sculptur
with the same title, may sug
gest? There seems to be n
doubt about that, for as th
sculpture

seated, wve

l.'rrl!lh.l.‘ilf.t‘!-i., |
all womer
Some are demanding, an
others are begging, but al
stand firm on both feet
emanating determination
The dynamics brought oul
in Avante (2001) seem to
follow suit

It took Dolorosa two
decades of professional prac-
tice to hald a solo exhibition.
It is in every respect worth the
long wait,
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